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THE TRITON FOUNTAIN IN OPERATION. THIS SCENE IS IN THE SCULPTOR’S GARDENS AT LIDINGO, 4 
SUBURB OF STOCKHOLM 

hand 


THE TRITON FOUNTAIN Here 


“The great classicists knew that it was impossible M; 
to reproduce the appearance of flesh in marble, and one of the most original made by Milles, Rom: 


they set themselves to create forms of pure beauty that appealed so strongly to a group of Chica- in th 
would merely suggest and symbolize the living creature, + . 9 
and then to invest those forms with a meaning that 0ans of Swedish descent,’ that they suc- the a 
wry to. be universal and ceeded in having the sculptor reproduce it} 
Cart Mites for the Art Institute, and through their) and | 
Y ae to Sweden for the past few generosity and with the help of the Fer- Eq 
years have come back, enchanted guson Fund, it has now been installed inf) these 
with the beauties of Carl Milles’ gar- | the Alexander McKinlock Memorial Court,® and ¢ 
dens. On an island, Lidingé, not far from dedicated to the achievements of Swedish-7 the 
Stockholm, the great Swedish sculptor has American citizens. sculpt 
created a series of courts and terraces, Today, a little over fifty years of age, fame. 
sweeping down the granite cliff to the sea, Carl Milles has repeatedly been called “the comp! 
where, one by one he has installed his sculptor par excellence of the twentieth® the s 
sculptures in courtyard and loggia. Among century.” His artistic development is close-) The « 
the most notable pools is a large rectangular ly bound up with the main currents of the) Bull,” 
basin, surrounded by trees and foliage, in age. Born near Upsala, he early showed an® has a 
the center of which “four tritons advance, __ interest in wood-carving and at one time was) fount 
so placed on the water that they seem to apprenticed to a master wood-carver. From™ pears | 
flower forth from it, and carrying their sea him he graduated to the Technical School} Milles 
trophies. They are two by two... and __ in Stockholm, where in 1897 he won a small figure 
bear on their backs the prey that they have _ prize which allowed him to go to Paris. deities 
just seized: strange fish, murmuring shells, France, and indeed the whole world of art, _____ 
with which for the moment, they child- 2 These are: Albert I. Appleton, Vincent Bendix, C. E. Publishe 
ishly amuse themselves.” ! This fountain, Carson, E. G. Grundstrom, He 


erbert Hedman, Adolph Lind- § 4s secon: 
strom, Charles S. Peterson, J. P. Seeburg, Nels Shoan, E.P.§ Accepta: 
1 From M. P. Verneuil, Car! Milles, Paris, 1929, p. 110. Strandberg, Fred Thulin, Roy Wilson. June 28, 
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was at that moment under the spell of 
Rodin, and for a number of years, Milles 
was dominated by Rodin’s tragic and 
grandiose naturalism, and by the more 
intimate and homely naturalism of Con- 
stantin Meunier. 

But work as he might in the manner of 
the French, there was something essentially 
Northern and Gothic in the back of Milles’ 
mind. ‘These qualities first appear in the 
sketch for the monument of Sten Sture, a 
Swedish national hero. Milles’ sketch was 
rated fourth in the competition, but in- 
dignant students forced the committee to 
appoint another jury which awarded it 
first place. During the eight years which 
elapsed between the giving of the com- 
mission and the erection of the monument, 
Milles discovered himself. Renouncing 
naturalism and impressionism, he returned 
to the lesser known arts for inspiration. 
In Munich where he went to study the 
decorative trends in German design, he 
came into touch with the ultra-classicism 
of Bernhard Hoetger and the heavy- 
handed stylizations of Adolf Hildebrand. 
Here, in the small German towns, were the 
Romanesque and provincial Gothic; here 
in the museums he absorbed the Cretan, 
the archaic and classic Greek, the Byzan- 
tine and Renaissance, even the Chinese 
and Indian. 

Equipped with a thorough knowledge of 
these forms, Milles returned to Sweden, 
and there in the next twenty years created 
the series of monumental figures and 
sculptured fountains which have won him 
fame. In particular the five fountains 
completed between 1923 and 1928 show 
the sculptor at the height of his power. 
The earliest of these, “Europa and the 
Bull,” set up in the square at Halmstad, 
has an interesting relation with our own 
fountain, for here, for the first time, ap- 
pears the motif of the four tritons. When 
Milles designed the pool at Lidingé, the 
hgure of Europa was omitted, and the sea- 
deities themselves became the main theme. 


As a maker of fountains, Milles indeed 
stands unique. His art, always of monu- 
mental feeling from the first maquette to 
the finished structure, is seen at its best in 
the ensemble effect of bronze forms, richly 
designed and varied, in coéperation with 
the natural beauties of trees, water and 
light. Such a fountain as ours recalls 
Bernini, and there is undoubtedly a real 
relation between Milles and the maker of 
Baroque water-displays. Both employ 
forms in free and exuberant rhythm; both, 
as Charles Marriott has pointed out, are 
particularly sensitive to the relations of 
space and the intervals of design. But if 
compared to a definite fountain by Bernini, 
the Triton Fountain of Milles is strikingly 
modern. Baroque sculpture was an im- 
pure art, a mixture of pictorial and plastic 
effects, while Milles’ sculpture has been 
relieved of the Baroque clutter of imitation 
rocks, sticks, and moss, and exists for it- 
self alone. The setting which Bernini 
thought necessary to fake, Milles finds in 
an harmonious arrangement of trees, hedges 
and pond-plants. McKinlock Court has 
been transformed by landscape gardening, 
and now presents a proper setting for the 
Pool of the Tritons. In this coéperation 
with architecture, whether natural or de- 
signed, Milles shows himself to be most 
modern. During the last hundred years, 
sculpture has suffered a serious decline, 
being reduced to the statuette, or reserved 
for that necessary evil—memorials to the 
distinguished dead. Milles is the first im- 
portant sculptor of our day to restore the 
art to its historic place, side by side with 
architecture. In Sweden he has worked 
with various noted architects, including 
Boberg and Tengbom, and in America, 
Holabird and Root have employed him to 
decorate the severe facade of the Racine 
Court House, and to design the exquisite 
fountain for Diana Court, in the Michigan 
Square Building. 

In all this work, the charge of eclecticism 
has frequently been brought against the 
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“MEIZAN EXAMINING A PRINT TAKEN FROM THE 
WRAPPER ON THE FLOOR.” FROM “YOSHIWARA 
BIJIN AWASE” (1770) BY SUZUK1 HARUNOBU 
sculptor. In answer one may say that, 
though he has followed many styles, his 
final style is particularly his own. That is, 
one cannot accuse Milles definitely of 
borrowing this and that detail, and grafting 
them onto a figure. Rather he has so 
subtly understood the forms of different 
arts that he can create in their molds, 
and even this type of creation is always 
modified by a strong personal rhythm. 
Critics, for instance, have never paid 
enough attention to the Northern character 
in Milles’ art. [n the case of the Tritons, 
for instance, it is easy to say that here the 
sculptor has taken a Greek and Roman 
theme and given it a Baroque twist. But 
to stop there would be to ignore legendary, 
Nordic elements. Tritons they are, fig- 
ures of the ancient world, but Milles has 
formed them not unlike the water deities of 
the Scandinavian chronicles. The suave, 
rounded forms they wore in the South are 


here made rude and angular; and the hal. 
human, half-animal rhythm which play 
through the group, is a rugged, Northen 
conception. 

In the treatment of their surfaces, Mille 
shows himself a master craftsman. “Ther 
is no other living artist who can adap 
bronze to so many devices and conceptions, 


says Stanley Casson, and cites as an ip 


stance the difference between the delicag 
of the “ Diana,” and the massive strengt! 
of the Tritons. In general, Milles prefer 
the lighter green in his patina which turn 
darker under the water. The color ly 
varies subtly for the setting, and studies ¢ 
in relation to light. This scrupulous re 
gard for every new thing to which he put 
his hand is typical of the artist. For in 
stance, it is often said that Milles repeat 
the same composition over and over; tha 
he simply makes replicas of his finished 
work. But if you will compare two of thes 
works, line by line, mass by mass, you wil 
see significant differences. The Tritons fo: 
Chicago are not exactly the same as the 
Tritons at Halmstad or at Lidingé. The 
sculptor has a number of favorite themes 
and each time that he carries one out, he 
modifies and adapts it. 

Of course it is impossible to think of : 
fountain by Milles as an arrangement 0 
sculpture in a quiet pool, for it is only with 
the play of water that it becomes an entity 
The moment that the jets are turned on, 
the four Tritons spring into life. Without 
these curves and arabesques of water, the} 
have seemed a little separate, disunited 
Now the sculptor’s purpose is clear: the 
jets in front give an illusion of forwar 
movement, the thin streams cast over the 
shoulders tie the group together by a sys 
tem of interweaving arcs. Through the 
mist and spray, the four gigantic figure 
advance, supreme in their rude, half 
humorous poses, creatures of a fabulou 
world of which Milles is the Zeus—and the 
Wotan. Danie Catron 


GOODMAN THEATRE 
“This Fine Pretty World,” by Perey Mackaye 
will be given on November 2nd, 3rd, 4th, ané 
5th at 8:30 P. M. and on Thursday, Novembe: 
5th at 2:30 o'clock. 
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CATALOG OF JAPANESE AND 
CHINESE ILLUSTRATED BOOKS 
A important branch of the Ryerson 


Library has recently been trans- 

ferred to the custody of the Oriental 
Department and has been very ably cata- 
loged in detail by Kenji Toda of the 
University of Chicago. The illustrated 
volume, which may now be obtained at the 
Art Institute,' deals entirely with the group 
of Japanese and Chinese illustrated books 
and contains over eight hundred titles. In 
addition to a careful bibliographical ac- 
count, Mr. Toda has listed all of the illus- 
trations of the most important books. 
These descriptions together with the sub- 
ject index will be helpful in the identifica- 
tion of many subjects used for decorating 
Oriental art objects. The forty-eight items 
illustrated form a chronological survey of 
the development of book illustration in 
Japan. Studied in conjunction with single- 
sheet prints by the same masters these 
books are of great value and _ interest. 
Many of the volumes described consist of 
pictures by popular artists whose collected 
works give a cross-section of the history of 
Japanese painting in the Tokugawa period. 
It will thus be seen that the catalog will 
make an appeal to several classes of stu- 
dents. 

In the Art Institute Bulle ins of Decem- 
ber 1927?and January 1928*, Mr. Toda gave 
a general summary of this collection. From 
time to time other short articles have ap- 
peared as valuable additions have been 
made. Martin A. Ryerson, who gave 
the entire collection, has recently added 
four rare items. Fortunately they were 
acquired in time to be included in the 
catalog, although too late to be illustrated. 
The most important of these is a five 
volume work by Suzuki Harunobu pub- 
lished in 1770. It isentitled Yoshiwara Bijin 
Awase,“ The Beautiful Women of the Yoshi- 
wara” (Gal. Hs), and contains one hun- 
dred sixty-six portraits of courtesans, each 

' Ryerson Collection of Japanese and Chinese Illustrated 
Books by Kenji Toda. The Art Institute, Chicago, 1931. 
Price $7.50. 


*XXI (1927), 110-112. 
‘XXII (1928), 8-9. 


“INANOME PERFUMING HER PILLOW WITH IN- 

CENSE,” ILLUSTRATION FROM “‘YOSHIWARA BIJIN 

AWASE” (1770) BY SUZUKI HARUNOBU. GIFT OF 
MARTIN A. RYERSON 


one accompanied by her name and an ode. 
This work is doubtless Harunobu’s master- 
piece in book illustration and is full of the 
same grace and delicacy which one always 
recognizes in his single-sheet prints. It 
is in excellent preservation. There is a 
large range of colors faded only to a small 
degree and the black masses remain strong 
and vibrant. The blocks used for printing 
were evidently in prime condition, as may 
be judged by the sharpness of the tiny 
signature “Suzuki Harunobu fude”’ which 
appears on one of the plates illustrated, 
where Meizan is holding a print just taken 
from the inscribed wrapper. 

The Institute is indeed fortunate in 
possessing such an important collection of 
these books of which this is a typical rarity. 
It is hoped that the catalog will acquaint 
many with this lesser known field of Jap- 


anese art. HE C. GuNSAULUS 
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HROUGH the 
generosity 
of S. Yama- 

naka of Osaka the 
Art Institute has re- 
cently acquired a 
handsome Chinese 
fresco panel repre- 
sentinga Bodhisattva. 
The figure is of heroic 
size and is undoubted- 
ly a fragment from a 
much larger fresco. It 
is said to have come 
from Hua Yen Ssu, a 
temple in Ping Yang 
Fu in Shansi province, 
and was brought to 
this country in sec- 
tions of a few square 
feet. It is of a type 
that was first thought 
to be of the T'ang 
Dynasty, but opin- 
ions have changed 
during the last few 
years, and Mr. Yama- 
naka believes it to be 
Yuan (1279-1368), 
which seems a reason- 
able attribution. 
There have been 
many attempts to 
date frescoes by early 
written descriptions of 
the work of famous 
artists, but such in- 
veterate literati as the 
Chinese can hardly be 
considered more re- 
liable than Ruskin 
when matters of fact 
are concerned. Even 
the finding of a fresco 
in a temple whose 
date was known 
would generally indi- 
cate nothing more 
than the earliest pos- 
sible date attributable 
to that particular fres- 


A CHINESE 


YUAN 
(1279-1368). GIFT OF Ss. YAMANAKA 


FRESCO FIGURE OF AVALOKITESVARA. 


BUDDHIST FRESCO 


co, though of course 
there would always be 
the possibility that 
the fresco might have 
been executed else. 
where, and reinstalled 
in new surroundings, 

In view of the ex. 
tremely fragile nature 
of the plaster on which 
this work was done, 
and the evidently 
large number of art- 
ists capable of doing 
acceptable fresco, it 
seems much more 
probable that the 
majority of frescoes 
were executed in sity 
and would postdate 
any site on which they 


were found. One of the | 


the finest frescoes 
ever seen by the 
writer bore a Ming 
date, so on grounds 
of excellence a T'ang 
date is no longer nec- 
essary. As is the case 
with most hieratic art 
early formulae persist, 
so that many frescoes 
of later date very 
probably give a fair 
idea of frescoes of the 
T'ang Dynasty. 
From the sweeping 
lines behind our figure 
it is possible to know 
something of the type 
of composition from 
which it came. The 
figure represents Ava- 
lokitesvara (Chinese 
Kwanyin), the deity 
of compassion who is 
frequently represent 
ed as one of the two 
principal attendants 
upon Amitabha, the 
Buddha of boundless 
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light. Our figure was on the left of the 
Buddha, while a similar figure must have 
been upon the right. In many cases numer- 
ous minor deities and attendants were 
represented, but of course it is impossible 
to know what the extent of the composi- 
tion was. 

Bodhisattvas were represented with vari- 
ous attributes indicating the particular 
character which they were assuming, as 
many of them had manifold functions. 
Avalokitesvara as Kwanyin sometimes 
holds a tablet of Buddhist sutras, as in this 
case, but here a band is being unwound (or 
the reverse) about them. The figure on the 
front of the headdress should be Amitabha, 
but here a figure much like the portraits of 
Buddhist patriarchs is introduced. The 
Buddhist iconographers of China and Ja- 
pan however have never been noted for a 
pedantic adherence to formulae, so there 
seems no good reason for changing the 
attribution of the deity on account of this 
apparent discrepancy. The figure in the 
headdress would seem to be the essential, 
rather than the type of figure. Three 


flaming jewels surround it, and spring-like 
jewelled tassels, such as are familiar to us 
on Chinese ceremonial headdresses, are also 
represented. 

The colors are much worn in places and 
consist mostly of a pure iron red with 
which the robe is represented; a pale green 
for the floating scarves, a light clear blue 
used in small quantities as background for 
the embroidered bands, a golden yellow 
for small details, and a sort of yellow ochre 
for the flesh tones. 

The amazing sweep of the black lines 
which outline all the forms is worthy of 
comment. They are all executed with a 
vigor and quality that have no parallel in 
the art of the west. 

[In this design of simple brilliant colors 
they have much the effect of the headlines 
in a stained glass window, though they have 
no other function to perform than to em- 
phasize the design. They were evidently 
applied last on the dry plaster and have an 
appreciable relief, quite different from true 
fresco. 

Cuares KELLEY 


EXHIBITIONS 


SEPTEMBER 24—DECEMBER 14—Objects from the Permanent Collection. The Children’s 


Museum. 


Ocroper 1—DecemBer 15—Exhibition of Japanese Prints by Koryisai from the 
Clarence Buckingham Collection. Gallery H5. 


Ocroper 1—DecemBerR 15—‘ Beauty Walking Under Willow,” painting by Koryisai 
from the Clarence Buckingham Collection. Gallery H4. 


OcroperR 29—DecemBeErR 13—The Forty-Fourth Annual Exhibition of American Paint- 


ings and Sculpture. Galleries G52-60. 


NoveMBER 1—DeEcEMBER 30—Loan Exhibition of Early Chinese Mirrors. Gallery H13. 


NoveMBER 1—JANuaRY 4—Exhibition of Needle Work Rugs and Table Covers. Gallery 


A3. 


NovemMBeR 1—DecemBer 1—Fine Prints of All Periods, Gallery 16; Little Master 
Prints from the Clarence Buckingham Collection, Gallery 18; Prints by Théophile- 
Alexandre Steinlen (1859-1924) from the Charles Deering Collection, Gallery 12. 


November 4—DeceMBER 14—Drawings and Paintings by Mexican Children. 


Children’s Museum. 


The 


December 3—JANuARY 24—Third Annual International Exhibition of Lithography and 


Wood Engraving. Galleries 12-17. 


DecemBeR 16—January 18—Exhibition of work done by Children in the Saturday 


Classes of the Art Institute School. 


The Children’s Museum. 
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GIFTS 
CHILDREN’S MUSEUM 


*Japanese album illustrating woodblock printing, /. Aaseagucsi. 


DEPARTMENT 
*Chinese rug, 7. S. Oakley Est ate. 
*Persian textile, K. Demirdjian. 
*Persian textile, Messrs. Logan-Patten-Ryerson. 
*Persian stone vase, Messrs. Logan-Patten-Ryerson. 
Chinese Bronze Mirror, T’sin type, The Ortentals (Gal. H-13). 
*Sketch book by Bunrin, d/fred BE. Hamill. 
*Japanese Album illustrating process of woodblock printing, 
Kavaguchi. 
Chinese blue and white vase, Ralph M. Chait (Gal. M-3). 
*Turkish, Brussa velvet panel, Mrs. Watson F. Blair. 
DECORATIVE ARTS DEPARTMENT 
*Franco-Flemish 13th century stained glass panel, The Antiquarian Society. 
*English cabinet, Charles II Period, : Mrs. John Borden. 
*French embroidery, white, 8 pieces, Mrs. Elizabeth Crane Chadbourne. 
*Sicilian 17th century wedding head dress. Miss Clara C. Gilbert. 
*Addition to Costume Collection, Elizabeth Day McCormick. 
*> card cases and note book, Mrs. E. D. Kim ball. 
*Handkerchief. Mrs. Rodert R. Fauntleroy. 


*French manikin and 2 quilted hoods, Mrs. Potter Palmer. 
DEPARTMENT OF PRINTS AND DRAWINGS 


drawing by Harry Stickroth, Print and Club. 

ees *; drawings by John Storrs, Charles H. Worcest 

‘Se *Etchings by Kerr Eby, S. oar seach John Paul jensen, Martin Lewis, Noel Spencer, 5. Van Abbé, 
a Geoffrey H. W edgwood, The Chicago Society of Etchers. 

*“ Mother and Child,” lithograph, Jean harlot, Wire d E. Hamill. 

**Old Church,” lithograph, G. Alfred E. Hamill. 

*“ Cirque d’Hiver,” lithograph, Clark F difred E. Hamill. 

** Brooklyn Bridge,” lithograph, Louis L ozowick, Alfred E. Hamill. 


PRE-COLUMBIAN MASK 


Society f Etchers. 


f Etc 


Exe 
"113 World ‘War posters, Mrs. NV. M. Goldsmith. 
7 miscellaneous posters, Dudley Crafts Watson. 

** Chien-Caillou” (book) by ChampHeury, Walter S. Brewster. 
“Une longue Chrysalide,”’ lithograph, O. Redon, J. B. Fair Fund. 
*L’Ane et les Voleurs,”’ lithograph, Daumier, /. B. Fair Fund. 
*Café Greco,” lithograph, John Copley, /. B. Fair Fund. 
‘Consul and Stamp Dealer,” lithograph, John Copley, J. B. Fair Fund. 
*“ Opera,” lithograph, John Copley, J. B. Fair Fund. 


** Luncheon,’ lithograph, John rey 4 B. Fair Fund. 
* Sowing the Tares,”” etching, Rops, J. B. Fair Fund. 
wood Clare Leighton, First Mr. and Mrs. 
Frank G. Logan Prizw ernational Lithograph and Woodcut Exhibition. 
“Intenor,” lithograph, Victor E. Hutson, Second Mr. and Mrs. Frank 
G. Logan Prize. Int tional Lithograpdh ¥ yodcut Exhthition. 
“New York,” lithograph. ‘Saul Raskin, Third Mr. and Mrs. Frank G. 
Logan Prize. International Lithograph and | Wo deut Exhibition 
“Fh ght, S. Ostoja-Chrostowski, Walter 8. Brewster Prize. In- 
; | Lithograph and Wocdcut Exhibition. LITHOGRAPH 
* Minetra kane” lithograph, Glenn Coleman, Walter S. Brewster Prize. BY CHARLOT 


International Lithograph and Woodcut Exhibition 
*Not yet placed on exhibition. 


*Pre-Columbian Mask (Toltec), J. dlexander Waller Memorial Fund. 


** Reading Room, ” Stanley Anderson, First Mr. and Mrs. Frank G. Logan Prize, The Chicag 
“End of the ‘day, * Harry Morley, Second Mr. and Mrs. Frank G. Logan Prize, The Chicago Society 


. Tel-el- Hosn,” Doris Boulton, Third Mr. and Mrs. Frank G. Logan Prize, The Chicago Society of 
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TUESDAY LECTURES 
FULLERTON HALL AT 2:30 P.M. 
For MEMBERS AND STUDENTS 
NOVEMBER 
3—Lecture: ‘The Old Maya Empire.”” Dr. Sylvanus G. Morley, Associate of the 
Carnegie Institute of Washington in Charge of Middle American Archaeolog- 
ical Research. 
Course of three lectures on Artists of Florence given by Dr. Edward Howard 
Griggs, on Nov. 10, Dec. 8 and 15: 
1o—**Cimabue and Giotto: the Dawn of the New Art.” 
Course of two lectures on Oriental Art by Lucille Douglass: 
Far Eastern Gardens.” 
24" Pictures in a Floating World—Java and Bali.” 


DECEMBER 
1—Recital of Spanish Dances. Clarita Martin, Chicago. 
Two lectures by Dr. Edward Howard Griggs: 
8—*Fra Angelico and Fra Lippo Lippi: the Conflicting Motives of the Epoch.” 
5——*Filippino Lippi and Botticelli: the Dream and Its Annunciation.” 
2—Lecture on the Mexican Exhibition now on view in the galleries by Count René 
d’Harnoncourt, Director of the Exhibition. 
29—Lecture: “The Peasant Art and Life of Sweden,” Florence Dibell Bartlett, 
Chicago. 
SUNDAY CONCERTS 
FULLERTON Hatt 
Concerts will be given every Sunday afternoon at 3:15 and 4:15 o’clock by the Little 
Symphony Ensemble, George Dasch, Conductor. Admission twenty-five cents. 
The first concert in November, given on the afternoon of November 8, will consist of 
the following numbers: 
1. Overture to “ Die Geschépfe des Prometheus” (Opus 43) . . . .  . Beethoven 
2. Ballet Suite . Rameau-Moittl 
I. Menuett from Platée”’ 
II. Musette from “ Fétes d’Hébé” 


Ill. Tambourin from “ Fétes d’Hébé 


3. From Quintet for Piano, 2 Violins, Viola and Cello. . . . .  . Dohnényi 
First Movement: Allegro 

4 Waltz,“Emperor” . . . . .... +. . Johann Strauss 


I. the Woods” 
Il. “In the Village” 
6. Three Hungarian Dances—Nos. 2,7,6 . . . . . . . . Brahms 


CLASSES OF THE JAMES NELSON RAYMOND LECTURE FUND FOR 
CHILDREN OF MEMBERS AND PUBLIC SCHOOLS 


SATURDAYS, 1:30 P.M. TO 2:20 P.M. Mr. Watson, assisted by Mr. George Buehr. 
November 7—An Illustration for Thanksgiving Day (demonstration). 14—Some Great American 
Illustrators (stereopticon). 21—Night Pictures and How to Make Them (demon- 
stration). 28—Night Paintings by the Masters (stereopticon). 
Decemper s—Making the Christmas Card (demonstration). 12—The Christmas Story in Art 
(stereopticon). 


| 

[ 


114 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


NOVEMBER AND DECEMBER LECTURE PROGRAM OF DUDLEY 
CRAFTS WATSON FREE TO MEMBERS OF THE ART INSTITUTE 


A. PRACTICAL LESSONS IN HOME DECORATION* 
A series of demonstrations with displays. Monpays, 1:30 P.M. REPEATED AT 7:00 P.M. 
Fullerton Hallt 

NoveMBER 2—A Period Bedroom. (Courtesy Watson & Boaler, Inc.) g—A Modern Bedroom, 
(Courtesy Mandel Brothers) By Mr. Buehr. 16—The Sun Porch. (Courtesy John 
M. Smyth Company). 23—A Workroom for Play. 30—The Last Word in Home 
Mechanics. (Courtesy Commonwealth Edison Company.) 

DecemBer 7—Books and How to Place Them. (Courtesy John A. Colby & Sons.) 14—A Modern 


Christmas. 
B. SKETCH CLASS FOR NOVICES 
TuEsDAYs, 10:15 A.M. TO 12:00 Noon 
Mr. Watson and Mr. Buehr. This course is especially designed for those who have never 
attempted self-expression through drawing. 
NovemMBeER 3—Cubes. 1o—Planes. 17—Line. 24—Color. 
December I—Expression. 8—Composition. 15—Perspective. 
C. GALLERY TALKS IN THE CURRENT EXHIBITIONS 
Tuurspays, 12:15 To 12:45 Noon 
REPEATED aT 7:00 P.M. Mr. George Buehr alternating with Mr. Watson as speaker. 
NovemBer 5—Paintings in the Forty-Fourth Annual by Americans Resident Abroad. 12—Paint- 
ings in the Forty-Fourth Annual Exhibition from the Middle West. 19—The Prize- 
Winning Paintings of the Forty-Fourth Annual Exhibition. 26—(Thanksgiving 
Day; no lecture.) 
DecemBer 3—Important Paintings in the Forty-Fourth Annual Exhibition by the Lesser Known 
Artists. 10—Sculptures in the Forty-Fourth Annual Exhibition. 17—The Christmas 
Story in the Paintings of the Permanent Collections. 
D. SOME MASTERPIECES OF PAINTING 
(Stereopticon Lectures) 
Tuurspays, 2:30 P.M. Fullerton Hall 
NovemBer 5—Burial of the Count Orgaz, by El Greco, and The Maids of Honor, by Velasquez. 
12—Japanese Landscapes Interpreted by Hokusai and Hiroshige. By Lucy Fletcher 
Brown. _19—The Adoration of the Lamb, by the Brothers Van Eyck. 26—(Thanks- 
giving Day; no lecture). 
DECEMBER 3— Fhe Legend of St. Ursula, by Vittore Carpaccio and Hans Memlinc. 1o—The Night 
Watch, by Rembrandt van Rijn. 17—The Sorbonne Decoration, by Pierre Puvis de 
Chavannes. 
E. SKETCH CLASS FOR AMATEURS 
Fripays, 10:15 A.M. TO 12:00 Noon. Fullerton Hall 
Mr. Watson assisted by Mr. Buehr. This class continues the work of the past three years and 
is slightly in advance of the work in the Tuesday morning class for novices. Sketching materials 
are supplied at a nominal cost. Each class is a complete lesson. 
NovemBerR 6—Window Sketching. 13—Interiors. 20—Still Life. 27—Night Pictures. 
DecemBer 4—The Figure in Composition. 11—The Christmas Card. 18—The Winter Scene. 
F. GALLERY PROMENADES IN THE EAST WING 
Fripays, 12:15 To 12:45 Noon 
November 6—Renaissance Treasures. 13—300 Years of Needlecraft, by Grace R. Scott. 20— 
Georgian Furniture. 27—Spanish Church Treasures. 
DecemBer 4—The Period Rooms. 11—The Period Rooms (concluded). 18—The Christmas Story 
in Tapestry and Sculpture. 


* Note.—During September and October, furnishings for the Interior Decoration lectures were kindly loaned to the Art 
Institute by the R. W. Irwin Company, the Tobey Furniture Company, Mandel Brothers, The Century Company. 

tNote.—This class will be preceded by an hour sketch class (from the model) beginning at 6 P.M. in Fullerton Hall. 
Open to all Members. Sketching materials supplied at nominal cost. 


THE RESTAURANT 


The Cafeteria is open every day except Sunday from 11 to 4:45 o’clock. On Sunday 
the hours are 12:15 to 8 o'clock. The Tea Room is open every day except Sunday, Serving 
table d’héte and a la carte luncheons from 11:30 to 2:30, and afternoon tea from 2 to 4:45- 
Arrangements for parties and luncheons may be made with Miss Aultman. 
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DEPARTMENT OF MUSEUM INSTRUCTION 


The Department of Museum Instruction offers the following series of lectures in the form of 
weekly classes which may be entered at any time without entrance requirements. A fee of five dollars 
is charged for twelve lectures which may be attended any time within the year. T here are special fees 
for the sketch class and the Tuesday evening class. In addition to the regular series of lectures the 
Department arranges gallery talks for clubs by special appointment. Instructors will be provided for 
school groups who wish to visit the Institute, either for a general survey of the collections or for the 
study of some particular field. Guide service for visitors may also be arranged. 

The following lectures will be given during November: 

THE CURRENT EXHIBITIONS. Mownpays at 11:00. Miss Parker. Three lectures on the 
Annual American Exhibition. 

THE ART INSTITUTE COLLECTIONS. Monpays at 6:15. Miss Parker. English 18th century 
painting. Two lectures on the Annual American Exhibition. 19th century French painting. 

THE HISTORY OF ART. Tuespays From 6:30 To 8:00. Miss Parker. French painting 18th 
century. English 18th century architecture. Two lectures on English 18th century painting. 

THE HISTORY OF ARCHITECTURE. Wepnespays at 11:00. Miss Mackenzie. Roman 
architecture. Early Christian and Byzantine architecture. Italian Romanesque architecture. 
French Romanesque architecture. 

ART BACKGROUNDS. Tuurspays at 11:00. Miss Parker. Early Renaissance art in Italy. 
Late Renaissance. Art in Italy. Art of Louis XIV 

MODERN ART. Frivays at 11:00. Miss Parker. Two lectures on modern French painting. Two 
lectures on the Annual American Exhibition. 

MODERN ART. Frinays at 7:00. Miss Parker. A repetition of the Friday morning course. 

SKETCH CLASS FOR NON. PROFESSIONALS. Monpays 10:00 To 12:00. Mrs. Burnham. 
A class planned for those who would like to draw or paint. Any medium may be used, and no 
previous experience is necessary. 

THE STORY HOUR FOR CHILDREN. Saturpays at 9:15. Miss Mackenzie. Beautiful doors 


and doorways. Windows, old and new. Saints and their symbols. Grotesques in art. 


NEW LIFE MEMBERS FOR AUGUST AND SEPTEMBER, 1931 


Change of Address—Members are requested to send prompt notification of any change of 
address to Guy U. Young, Manager Membership Department. 


Norman Andersen Mrs. George H. Hilgendorf Berton L. Miller 

Edwin F. Austin Mrs. Mary M. Himel Mrs. Paul Moore 

Arthur Barnhart Mrs. Theodore Hoffman Mrs. Roswell C. Mower 
Mrs. Alexander Barr Miss Lillian M. Hollerbach Mrs. Henry F. Mundt 
Mrs. Frederic T. Boles Mrs. William B. Huey Mrs. H. W. Neblett 
Frederick M. Bowes Mrs. Frederick L. Jefferies Mrs. Lloyd F. Neely 
Walter David Burger Miss Helen Gwendolyn Jones Mrs. E. A. Oliver 

Mrs. Harry W. Cohen Adolph J. Kaiser Miss Josephine E. Pike 
Mrs. Gerard A. Connor Mrs. Alfred Kauffmann Rev. S$. Radniecki 

Mrs. George Conrad Perry H. Kenly Mrs. Clifford A. Ravenhill 
Mrs. Loyal Davis Mrs. Alexander M. Kerr Mrs. Roy G. Rennacker 
Mrs. Samuel J. Deitch Arthur F. Klein Mrs. John P. Robertson 
Mrs. Frank Coe Drake Miss Clara O. Laury Miss Daisy Sandidge 
Harold Eisenberg Mrs. William George Lee Miss Jean Small 

Mrs. Carter H. Fitzhugh Mrs. Dana B. LeRow Mrs. George W. Smalley 
Miss Amanda Georg Mrs. Thomas D. Lewis Mrs. T. L. Stocking 
Miss Katherine F. Gibbons Miss Dorothy L. Littleton Robert Kincade Stuart 
Mrs. Walter L. Gottschall Rev. James A. Magner Mrs. Robert D. Townsend 
Mrs. William H. Greenleaf Madge A. McFarland L. G. Marsh 

Mrs. Cornelius M. Hadley Mrs. C. H. McIlvaine Miss Mabel Waters 

Mrs. Herbert A. Hauptli Mrs. Norton A. Mears Mrs. Ida Weber 

Joseph F. Hejna H. E. Wills 


THE CHILDREN’S MUSEUM 


All children are cordially invited to attend the fall series of illustrated talks which Miss Mac- 
kenzie will give for them on Saturday mornings at 9:15 in the Children’s Museum. The dates and 
subjects are as follows: 

Novemper 7—Beautiful Doors and Doorways November 28—Grotesques in Art 

November 14—Windows, Old and New DeceMBER 5—Princes and Princesses in Art 

NoveMBER 21—Saints and Their Symbols DecEMBER 12—Famous Equestrian Portraits 
DecEMBER 19—Historical Events in Painting 
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THE ART INSTITUTE OF CHICAGO 


OFFICERS 
Martin A. RYERSON Honorary President 
Honorary 


Frank G. Locan . 
Vice-Presidents 


O. GoopMan . 
Porrer PALMER President 
Ropert ALLERTON. .) 
Cyrus McCormick, Jr. . | 
Percy B. EckHart 


Vice-Presidents 


Watrter B. Smiru Treasurer 


Rosert B. HarsHe Direcior 


HONORARY TRUSTEES 
Joun J. GLESSNER Frank G. Locan 
O. Goopman Martin A. Ryerson 

TRUSTEES 

Rosert P. Lamont 
Cuauncey McCormick 
Cyrus McCormick, JR, 
Porrer PALMER 
ABRAM PooLe 
Juttus RosenwaLp 
Wa ter B. 
Cuarces H. THorne 
Russet Tyson 
Cuarces H. Worcesteg 


Davip ADLER 

Artuur T. 
Ropert ALLERTON 
Freperic C. BARTLETT 
WALTER S. BREWSTER 
Percy B. EckHart 
Max Epstein 
Cuar_es F. GLore 
E. 
Joun A. Hotasird 


STAFF OF THE MUSEUM 


Director ‘ Rosert B. Harsue 
Assistant Director . Cartes Fanens 
Secretary and Business Manager 
Cuarces H. BuRKHOLDER 
Curator of Painting and Sculpture 
<4 opert B. HarsHe 
Associate Curator of Painting 
Dantet Catron Ricu 
Curator of Oriental Art 
Cuarces Fapens KELLEY 
Assistant Curator of Oriental Art 
. Heren C. Gunsautus 
Kee per > of Muhammadan Art Jutie MicHELeT 
Acting Curator of Prints and Drawings 
Mitprep J. PRENTISS 
Curator of Buckingham Prints 
Freperick W. GookIN 
Advisory Curator of Muhammadan Art 
‘ ArtHuR Upnam Pope 


Curator of Decorative Arts. . Bessit BENNETE 
Curator of the Children’s Museum 
HeLen MackKENzig 
Honorary ‘Curene of Manuse ripis 
C. Linpsay Ricketts 
Libverien, she Ryerson and Burnham Libraries 
Manager, Membership Dept. Guy U. Youne 
Manager of Printing and Publications 
Watter J. SHERWOOD 
CHARLES FaBens KELLEY 
Epytue L. Frack 
Assistant to the Dean Norman L. Rice 
Membership Lecturer Duptey Crarrs 
Head of Department of Museum Instruction 
. HeLen Parke 
James F. McCase 


Dean of the School 
Assistant Dean 


Superintendent of Buildings 


ARCHITECT'S DRAWING SHOWING LANDSCAPING 


OF MCKINLOCK COURT TO ACCOMMODATE MILLES 
FOUNTAIN OF THE TRITONS 
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